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events concerned automoblles. Most yin too unlike what the publio is used | records of the svar, ita herolsm, sacri- ’ . .
By HENRY McBRIDE. of those who are now able to toddle to at the Academy; but we congratu- | fice and suffering have deputed me to You are cordially invited to

URING the past season there
D have been soveral little flur-
ries of excitement over false
attribatons of dublous worka of art
to well known American painters. It
weems that these excitements increasa
in number and fury in direct ratio as
the prices of the artists increass, To
stop the traffic In {imitation master-
pleces 1s lmpo_nlhle. put 1t would seem
a3 though something more might be
donoe to safeguard the public than is

at present attempted. ,

I have often thought of a soclety,
for instance, that would make a busl-
ness of recording the works of such
contemporaries who appear to be
likely to keep the Interest of another
generation. Even such a thing as
taking charge of the effects of an
eminent artist at his death, and sall-
ing them, If they must be sold, off-
elally, 1s a great help. The littie red
stamp upon the Twachtmuan plotures,
for instance, ia & great help to con-
nolssours; and the sdmirably exact
manner in which Durand-Ruel photo-
graphed every item left by Degas
placed the entire art world under an
obligation and put s declded chill upon
the Degas factories. -

There are vexations and upcertaln
ties in the way of any such soctety, of
course, but they could be greatly slm-
plited by those who could study the
problem professionally. It might even
be n welcome task for some of our
neademicians who have passed the age
of Incessant creation and yet still find
n cerialn fascination In serving upon
committees,

“Apres Le Cubisme,” by

'
Ozenfant and Jeanneret

In the review of tkhe Schambers
memorial exhibition a few quotations
were glven from “Apres la Cublame
by Ozenfant and Jeanneret. The quo-
tions were from the beginning of the
new little book. Some comment seems
to be required upon them, and it is
also but falr to hint at the conclusions
arrived at by the authors.

It is, of course, surprising enough to
Americans to have Messre, Ozenfant
and Jeanneret calmly passing on from
cublsm as from a fait accompli to a
sludy of the after ovents. Here cub
ism has by no means been regarded
as a foit accompli and the professors
#nd museum directors with a unan-
imity of purpose never bhefore seen
emong them have simply burled thelr
beads In the sands walting for the
siorm to blow over. The storm is still
blowing, however, and the professors
and museum directors have by this
time got so much sand in thelr eyes
that there is now no hope that they
will read either the Messrs, Ozenfant
und Jeanneret's words or mine,

These authors, in a study of presen'
conditions, make the acecusation that
modern  artista, sculptors, srchitects
are not attuned to modern life. They
say that wera it left to these people
there would e no art produced at all
nowadays; but that lucklly, In unex-
preted and out of the way places, the
true quality of this the Machine Age
s belng reglstered just the same. They
cite the factories in the suburbs of
great cities, that are bullt on economle
and new lines nnd the magnificences
of the new machinery; and inrist that
these things are beautiful and as true
to us and our time as the FParthenon
wns to the Grecks.

To the purist they are, undoubtedly
and, as it happens, “purism” is the
name our Authors give to the art which
they wish to see supersede cubism.

The usual objection on the part of
the conservative to the art of Pleabla,
Schamberg, and those who now intend
Yo Le purists, s that artists should
not succumb to the trend of the times,
that art 8 or should be an escape
from the facts of life,

Is it? 1s Shakespeare an escape
from his period? True, he cast a
passing glance upon the charms of
Cleopatra, but s it not, upon the
whaole, the musie of his own time that
oscapes from his pages? There are
sports in art who have shut their eyes
completely to the asplrations of thelr
particular porlod, but of a truth ar-
chalgtic art s always cramped and
necessarily second class,

What "purism” In art Is to be |8 not
quite clear after a hasty run through
Messrs.  Ozepfant and  Jeanneret's
study, and particularly 1s It not clear
after o glanee at a dozen or so illus-
trations of their newest paintings,
which presumably are “pure.” The
weak point in the work, as in the new
programme, is exactly that that they
urge against the desplsed academi-
clans—It Is far too consclous of ita
operations. What they say of the new
architecture that {s coming through

the engineers and the new heauty
that com¢« through the machines is
exactly bt it Is altogether lkely
that 1 & expression In painting
will « for a long time upnoticed
nl&o wncy of art to life Is a
thing -t seen with a little per-
EpEcLive

*eople whose tnstes have lLeen
formed upon classlc precedent yleld
reluctantly to the new forms, I recall

two occaslons upon which scales of
prejudice fell from my eves, and both

must remember the curious slowness
with which the automoblle came Into
its present "reasonable shape. At frst
the mind 6f tha deslgners clung to the
{den. of the horse carriage, and the
original cars were as llke them as pos-
sible,. 8ome years before the war,
when the Bennett Cop Races were siill
considered great eporting events, 1
blundered upon one of thesse competi-
tions In a remote part of Belgium,
The cars, which were driven by ama-
teurs, including one of the then young
Vanderblits, were to race 600 or 800
miles over country roads. When the
racers finally eame bounding by I
confess I was at first shocked by the
gaunt, skeletondzed machines, They
were bullt exclusively for power and
not for show., They were rude but
strong. Une of my Belglan friends,
much more “pure” by instinct than 1,
exclalmed upon their “beauty.” I was
ns disturbed as an academician at the
startling clalm of my friend, whom I
knew to be sincere. Before the morn-
Ing ended, however, I had become a
convert., Never after that could I bear
to ee0 Aan automoblle that resembled
In any degres a horse carringe,

The second lttle lesson vocurred in
1816 when I saw the thousands of
army motors in France that had heon
manufectured in a great hurry and
with great sclence for “pure” business.
They wero simplified 4o stralghter
lines than any I had seen In Amer-
lea, and the Erench, with quick per-
ception, adapted the lines to the cars
for civillans, as soon as clvillans were

found with sufficlent funds to buy
them. But the point ls_that the au-
tomobile came into its real form

through stress, and not because of any
dreaming designera,

We are now fully launched into the
machine era. Even the congreds of art
experts who met at the museum
a few weeks ago took their heads
out of the sand long enough
to admit this. The speakers mada It
plain that objects made by hand will
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E. M. Anderson to the Metrop

no longer ba avallable for our citizens,
80 costly has labor, under democracy,
become. The alternative they propose,
is to teach the machines to do imita-
tions of hand-and-brain work.

But to the “purists” this seems a
compromise nothing short of hypoc-
risy. 1Instead of making imitations
that decelve no one, the new school
of deslgners would llke to ape the
innate sincerity of the machine; and
ginee we must have machine work
et us have It as purely and unaffect-
edly machinelike ns possible. In that
way only, they feel, shall we arrive
nt expressing our perlod In that
wny only will new forms develop,
founded on Intense practicality.

A few quotntions from the last chap-
ter of the book which begins with the
a¥mirable saying of Montesquieu:
(s qul falt lea grandes beautés, c'est
lorsqu'une chose est telle qua Ia
surprise est d'abord médiocre, gu'elle
sa poutient, augmente, et nous mbme
ensulte & Vadmiration™ are in order

“Purlsm,” say these writers, "does
not expresa the wvarintlonsa but the
inpariant The work should not be
accidental, exceptional, Impressionistic
Inorganic, protestaire, pleturesque, but
on thoe contrary, genernl, static, ex-
pressive of the invariant,”

"Purism should concelve clearly,

exeouts loyally, exactly, directly; it
turns away from troubled conceptiona

While the HEGEMONY OF
THE SUN IN THE WORLD
OF ART is due to the influence
of THREE editions (Morning,
Evening and Sunday), the domi-
nant force is the SUNDAY edi-
tion, regularly accessible to the
art public on the day of rest, and
at the right time for being read
with care by those then naturally
in the most receptive of moods.
Both Art Page text and art ad-
vertising are thoroughly edited,
with resultant missio and
alluring effects, respectively, An
enticing visual appeal is alwa
of moment when backed by in-
teresting letter press and sSup-
plementary advertising tastefully
presented—the latter suggestive
of the adage that "goods well dis-
played are more than half sold "
Minimum space—a0 lines: maxi.
mum, 100 lines. Rate,

y " 50 cents
per line per issue, dgatle measure-
ment. All advertisements must

be set within the well known
itations. Conflicting notation
copy will be
garded.

lim-
: T s on
invariably ligre.

and summary or tortured executlons.”

“Art i above all In the conception.”

“Technique is but a tool humbly
it the service of {nspiration.”

“Purism fears the blzarre and the
‘original.” It seeks a pure element
which to reconstruct organized ple-
tures which seem to have been pro-
duced by nature herself.”

“The Purlst dors not mean by a re-
turn to nature a return to the copy-
Ing of nature.”

cept that of not belig clear

Revolutionary Art
No Longer Shocks

Mras, Eilzabath Mlilbank Andersom
has gilven Courbet's portralt of the
singer Gueymard to the Metropolitan
Museum,
tenor at the opera in Courbel's day,
inml he Is shown at the moment when
he singa “Oul, V'or est une chimere,"
from the first act of the opera, "Rob-
ert lo Diable

“Robert ls sitting on the corner of
8 table” writes Mr, Burroughs in the
mureum's Hulletin, “holding aloft the
&iee box with which he Is about to
maka the cast that s to declda his

lrunum. The gusture Is theatrical

e

Courbet’s portrait of Gueymard the singer. Given by

“All Uberties are allowed to art ex-

This singer was a famous |
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(‘which I8 here fitting," says Riat), ' blinded, or temporarily so. each cling
and he Is looking at the audience in- | ing to the shoulder of the one befors
stead of his opponents in the game,  hilm, the line led by a Ited Cross or-
who lean on the opposite side of the  derly; beyond their feet another streow.
table. In the background at the right | Ing of the gnssed, unable to walk, and
Is the ginister figure of hizs evll genlus | between the legs of the stumbilers, far
Bertrum." |awny In the sunlight, may be scen n
“The picture was painted gume of foolball
“This Is a prosale description of the
subject chosen by Mr. Bargent: he
has added nothing to It Nelther in his
color, mor in his composition, nor in
the expressions of the faces doea he
convey any hint that will strike the
real truth of this eplaode of war fur-
| ther home to the spectator than these
few lines can glve. It is the function
| of the artlst to reveal. He is not a
| merely complicated camera. If he can-
| not make or force the spectator to
recognize some great truth which the
unalided Imagination cannot conjure
up, he has fajled. We may recognize
the enormous technleal power needoed
even to create In reallsm =o Ilarge n
canvas, and do this the fullest justice,
yet regret an Imagination not worthy
of the power. Another large fallure
which would be better In photograph
|8 Miss Anna Alry's 'The 1. Press
| Forging an 18inch Gun,' again lent
| by the Imperial War Museum.”
The Morning Post's eritic ssrites:
“We do not agree with the pundits
who declare that Britlsh art has
reached n critical stage of sleeping
| Meckness. They expect to fAnd ge-
nluses as plentiful as are lawyera or
lnbor leaders. Omne swallow may not

in 1806-67
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bitlon should be sufficlent to brighten
the winter even of the dyspeptic’s dis-
content, DBesldes, there are, as
| have seen, other gloom dlepelling In-
| fluences at Burllngton House. Among
the more charming of these are Mr
D. Y. Cameron's landscapes ‘April
fnown' and the "Bounds of Kerrera'"

D. Y. Cameron as a gloom diapeller
I8 ain item of news. Mr, Cameron paints
strongly—he 1sa more able as a painter
than as an etchar—but when he takes
a brush in his hand he 1s the famous
British Spleen personified, But it muist
be as the Morning Post saya,

The Times makes a most manful
attempt to prajse the Bargent contri-

gian

N e S RS

Mrs, | butlons, but winds= vp in some uncer-

olitan Museum. talntien. It says:
“Tha ‘pleture of the year' la of
and shown at the Salon of the latter |COUT#e Mr, Sargent's 'Gassed® (120),

lent by the Imperial War Museum. It
should be seen first from o distance,
from the Sculpture Room, where It can
be seen alone, It {8 a pleture which no
eritie gould pretend to judge Nnally at
a first seeing. The Intention Is clear
At once. A traln of soldlers, gassed
blinded and bandaged, Is led across the
canvns, no doubt from a clearing stn
tion to gome place of rest. The ground
I crowded with soldlers Iving down
and also gnssed, and there ls another
train moving on the right of the can
vas Fur behind are soldlers playing
foothall, and thls background s a Jind
of counterpolnt to the procession of
pain In front. The contrast {s effective
at once and {8 expressed not merely in
the subject but also in the movement
and grouping of the figures. Further,
Mr. Bargent has not epoilt the picture
by any unreal sentimont, But the

yoear with five other magnificent paint-
ings, two of which, *The Quarry' and
the portrait of Mme, Crocq, form
part of our prosent exhibition. Of the
three others the Young Ladles on the
Bhores of the Seine' belongs to the
clty of Parla and 1a now exhibited al
the Petit Palals; the ‘Hoe Run Down
in the Snow’ and '‘The Bhores of the
Loue' are in private collections in
Europe.

“This very strong group of pictures
wna Courbet's reaponse to the reac-
In.-n.'u-:. padicy which had been ndopted
lnt the Balon of that year, when the
'rule which allowed the artists to elect
“’lu]f the jury had been rescinded. This
had been done with the jdes of purify-
Ing the exhibition of thoe direful traits
which painting was then rapidly taking
en. M. Fould, a minister of state, In
making n speech to thoe young artists,
aceentuated the dangers which threat-
i:»nmt_ ‘Art {8 on the brink of destruc-
ftlon,' he =ald, ‘when abandoning the
| pure and lofty resions of the baautiful
‘anfl the traditional paths of the great
masters it fullows the teachings of the |
new of rvealism and alms at
nothing but a servile Imitation of whut
|::-' the least poetle, the most vulgar in
nalure.”
l "It aatounds us to-day to conoelve
|how these pletures by the founder of
| the ‘new school of realism’' could arouse
the officlal ire. The realistlo qualities
of the Gueymard are now hardly
noticeabla; the subject is certainly al-
together romantic—one that Delacrolx
might have chosen. It is only in the
Inslstence on the solidity of the formas
and in the robustness of the treatmont
that the ‘servile imitation' which the
Reallsts practised shows [tself.”

s hool

Mr. Sargent's “Gassed” |

at the Academy

Mr. Sargent gets off very lightly
with the London critics for his war
ploture “Gassed,” in the Royal Acad-
emy, The Sundoy Observer's man s
about the only one to look at it
askance—he says It's a "large fallure”
—but all the others chorus with the
words “great,” “noble,” &c. The Ob-
sorper’s opinjfon e this:

“In this room hangs the Bargent |
| "Gussed," lent Ly the Imperial War
| Museum. It is a panel, not quite us
| long as the huge John cartoon which
{huug in the samo place during the
Canadian War Memorinl exhibition,
In tho foreground e tho strown bodles
of the gassed men, with thelr eyes
bandaged; across the pleturs troops a
fiie of other gnssed cases, less evilly in-

Jured thag thowe pecumbent, but ‘igo
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make a summer, but a masterplece |
by Bargent In a Royal Academy exhl- |

we

P Ll N0 v

“The White Horse,” by Albert Pinkham Ryder, on exhibition at Kraushaar Galleries.

|ns Mr. Sdargent paints them, are still |

J

doubt arises whoether Nis very way of | be one of the pletures of the vear [;|

“Ornstein’s Father,” Recent

g.
|

lutn the Acndemy for hanging it It
represents n wrestllng match in the
eourtynsd of a Spanish or Italian inn,
and we would usk those who are
shocked by it to confess what a vivid
gpense it gives them of the wrestlers,
the crowd, the place and the sunlight.
1l is & pity that Mr. Bayes has spun
an unintelligible pattern over the fig-
ures below. It would not matter if
the pleture were & purely abstract
pleco of design; but it Is a very vivid
repregentation of mctual human be-
ings., Otherwise you enjoy the ex-
pressive drawing and grouping of the
figures, the device of tha great shaft
of sunlight crossing the middle of
the ploture, the manner In which the
whole In unified. Mr. Bayea's learn-
ing has all come allve.

YAs for other ‘plctures of the year’
there are fow or none except Mr, Bar-
gent's ‘President Wilson, This, by a
plece of luck, Is probably the finest
portrait in the exhibtion. Mr. Sar-
gent, If anybody, should know nan
American, and he has made the Pres-
ident American all over, but without
any forcing of the note of natianality.
One has the very feellng of the cli-
mate in his sharpness, clearness and.
resolution. There I8 more will than
temperament, but i{dealism instead of
Prussian ruthlessness, We soe behind
the professor the homeliness ‘ol‘
‘Uncle Bam,” of the New JXngland
farmer. It is a republicanism more
elegant thaun that of Lincoln, *but not
less democratie. Certalnly Mr. Sar-
| gent has profited by his rest from por-
| tralt palnting.'
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Notes and Activities
pa_l::rim:ﬁ of .‘iif!‘.lﬁ'u'. is .e\u.;tt‘:l to .Il.ih' |‘|ur- | in world Of Art
pose in this work, whether his truth

of atmosphere, which s a habit “.“hl An exhibition of forelgn handieraft
him, 'is not merely frrelevant. The|has been brought together by the Art
theme seems Lo demand to be treated | Alllance of Amerlea with tha ald of
not archalstically but with more em- |the Nelghborhood Houses, The pur-
phasls on the design and so on the | poss is to stimulate a demand for well
pure humian Intercst. These fgures, | designed, hand made gooda produced
in the Unlied States;

The

John

figiires In n landsenpe; ns o great patrons  Include ‘.\Irn.'
Florentine, Andreq del Castigno, or | Henry Hammond, Mres Luke Vincent
Masacelo, would have painted them, | Lockwood, Mrs, Charles Cary Rum-

soy, Mra, Ripley Welsse, Mr. Thomas
MeLanne, Miss Irene Lewlsohn, Mrs
Harry Paxne Wihitney, Misa I, N.
Cammuann and the Consul-Generals of
France, Denmark, Italy, Norway, Per-
sla, Spaln und Sweden,

The exhibitiot, which will be free
to the publie, will be held in the gal-
lerion of the Art Alllance of Arierien
from June 4 to Jume 21, Craftsmen
fn natlve costumae will nt work

they woutld be stipreme over all thelr
surroundings. And they ought to be
supreme, because they are all the sub-
Jeet of the pleture. Out of thia paln
the design should be made; our eritl-
clemy, which might be withdrawn after
further seeing, I8 that it ls not
miade altogether out of that: nnd that
the mind, therefore, & a lttla bhewil-
dered and thwarted by the fact that
a theme so tragie does not master the

bie
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Boy, by George Bellows, on exhibition at" Montross Gallery.
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whaole eanvie Wt admitting all this, | weaving, carving, making jewelry, &e.
Mr. Siurgent has troated a great .lm-.1| We huve among our forelgn popu-
moving themea wividly and without |latlon, says the committis overy Lype
tinking It rldioulous, and that 1a ajof craftsman trained In hi= own land
conslderalile achlevement. to make beautiful obleets, These e

“We doubt whether Mr. Walter | ple camo hore with leals and dreams
Bayed's “1Mulvis ot Umbra” (564) will | which have not always been reallged.

Thers ure talevted pedple of all na-
tionalities who nre willing and anxious

10 lonv “fob'* th

¥ were obliged

to titke when they landed, and go tmek
o their beautfnl traodes (Ff wo enn only
| give them the opportanits

The American distributor used to
go to Europe and to Aalw for hlae Wil
| made embrojderies, weuvings, ciry-
inge, &, whils In this country omly
muchine muade goads were produced,
The great war has opened our eyes

to the need for industrial art in Amer-
fon.

To encourage, revive and develop
the handicrafta and the homa art in-
dustries throughout the United States
i» a plece of reconstruction work wor-
thy of the support and patromoge of

all Americans

To secure funda for the malnte-
nance of the artistic industries seetion
of the Art Alllance of Ameriea It s

proposed o hold
| November,

|  The peasant costumes worn by
eraftsmen In the guallerles durlng this
exhibitlon of forelgm handieraft ean
be reproduced .and made during the
summer through the Settlement House
of each nationality. This will start
the embroidery, leather, jowelry and
other Industries by giving work to the
people durlng the summer,

A pedsant ball pnext

The following s a copy of a letter
that has just been sent 1o the Presi-
dent In France:

"Honarah)e

Woodrow Wilson,

President of the United States
! Paris, France,
“Sir: A group of Americuns who

rewlize the Importance of art a8 4 na-
Honal usset und who nre deeply stirred

by the example of Great Uritain,
| France, Canada, Ttaly and Australla
In sending thelr best artists to the

portrait by Léon Kroll,

llrom Lo creats permanent national

Mucheth Gal
ii.-'.-:;-v on the subject of spuripus
| tares:

)} The January
|gomething to say

| discussion

the |

#end you thils letter. We deplore the
fact that thus far very little has been
done to bring before present and fu-
ture generaklons of Americans the
great and insplring part our country
played In the wur,

“Wea urge that a number of our lead-
Ing artists be sent abroad Immiadintaly
to palnt from actual observation our
historie battiefelds, portralts of our
army and navy leaders, of our soldiers, |
the life of our Army of Occupation |
on the Rhine, the scenes of war, the
stupendous resulte of our efforts in
engineering, rallway bullding, hospi-
tal equipment, shipping and all other
bmnches of our war activity,. We
also regret deoply that we have missed
the opportunity of gaining the services
of our greatest palnter, Sargent, who
has just painted for the British Gov-
ernment o monumental war canvas.

"It may be too late to paint incldents
of warfare, but modern war consisis
not merely of fighting, There are still
Immense fNelds to be covered If Im-
mediate actlon be taken. We appeal
to you, therefore, for approval of such
& project. The Inspiring Canadlan
example proves that a natlional me-
morial of this kind can be created |
without the financial, though not with-
out the moral and practical support
of the Government, The success of
such a project would mean’ the prea-
entation to our CGovernment of the
finest kind of a war memorial

"ALpErT EuvoeNE OQALLATIN."

. R. W. Nevinson, who s at present
showing hls etchings and lithographs
at the Kepel Gallery wiil return to
London vin iHalifax during the next
two wecks, Mr. Novinson will hold
an important exhibition of hia paint-
inga at the Bourgeols Gallery next
spring, when he will pay a return visit
bto New York

An t-xthItlnn that is now belng ar-
ranged by the Kingore Galleriea =nda
in expected to open there on June 4
Fwill be devoted to portraits by the late
Robert MacCameron, Mr, MacCameron
wan popular socially In New York and
many of his sittera were prominent
New Yorkers,

Among the partealts to he shown are
thaose of the following: Rolbert Chanler,
Benjamin Guinness, Mrs. Benjamin
Guinness, Dorothy Ieelin, the Phippa
children, Willlam Astor Chanler, Mra
Willlam  Asitor Chanler, Mrs. Bourke
Cockran, Mrs. Norman de R. White-
house, Mrs, Henry Clews, Joe Thomas
and Mrs. Robert Goolet's children.

An interesting collection of early
naval prints has been placed on view
In the Kennedy CGalleries, including
many rare \American subjects. History

was touched up in rather a cavaller

foehion by many of the early printers, |
but after all {s sadd and done, the color |
prints evoke for us the famous (‘\'t!nl.?l
as well as the written accounts do. It
Is generally sald thut these works of |
art are valued chiefly for thelr qualnt- |
ness, hut there an injustice iy done our |
early artists, The vast majority of the
prints that Kennedy & Co, are now
showing wouldl survive upon thelr
merits even if they hnd no historic
associations. In each there are to he |
found truths to noturs expressad in a

personal way., sometimes a fine sky,

sometimes pecullar depth and richness

In the sea. And almost invariably the

decorative effect s impressive,

Among the American subjlects are
some of our most famous naval hattles, |
viewr of old smling vessels, vaclits,
steambonts and whalers, The ex-
hibitlon will he accessible to the public
during June.

irt Noftes,

The published by the
ef, hos this in {ta April

ple-

fssue of Art Notes had
about the responsi- |
Lility of the press to that part of the
public which looks to it for informa. |
tion, elther as news or'as orlticism, in
art matters. (m two occasions nlnm-r
the force of the argument has 'tu.ion:
brought home, though In a differens |

direction from that previously under

It I8 high time to sound a warning |
against the art critic or urt reporter
| who either without due thought or due

knowledge—and unfortunately it is ns |
aften the Iatter as the former—lends |
the approval of hls paper to the nu-

thenticity of plotures exposed for
He sule

besutifal
is useribed 1o Wyant In j catalogues 13
no reason in itself for the oritic to di-

Hecnuse n

goribe it as o beautiful Wyant. Itmay
e beauvtiful and it may follow the
Wynnt manpner, without, in any way,

belng n Wyant

No pleture benring the names of the
men most copled should be desoribed |
as by them unlesa the eritle or reporter

ne does not Kuow, it {4 easy enough
| ftor him to get information from those
who do A r should v ns
J_ arefil o itx editorial as in its adver
{Uising coluainns to rew that fts publie
not deeeived in whnt it huss | 1
| in e the more eareful editorially,
(Binee a4 commendation = really & rec- |
sinmendation, whivh an advertisement
I not,

The whole subjeet of =purious ple-
tures neads far more attention than it
has yet received. As time goes on and
more rnd more of our painters, past

the picture forger I8 eniurged {remen.

dously., Time was when Inness Wnd
Hinkelock were the only ones imitnted,
Lut 1o them hoave noew Lbesn added
many e, notally Wyam anid
| Twachtman Most  recently Runger

nd Winslow Homer, both In oil il
| water coler, hnve been added to the
uetive list, while oconsional examples

A close guess can be miade an to the
puthors of many of these
end the sources of
have been more or
traced. Until some law not now upon

thelr distribution

the nefarlous trade it must still go on.

of pleture forgery I8 in the actunl see-

It svems Ineredible that thers Is not
suMclent Interest throughout the
country to start something toward
protecting our artists and the buyers
of their work. We shall be glad to co-
operate in any wayv that we can with
those who hove the authority to in-
Lm.u- the proper leglsiation,

has definite Knowledge of his facts. It |

and present, are in demand the flold of

attributed even to men still Uving have

made thelr nppearance. :

|
Cunvases, |

less m'rurulely|
our atatutes in framed to put a stop to |

We are told that the only legal proof |

ing of the naime being vut on the
|eanvas,  Buch proof s, except by an |
| ueclkdent which ix most unlikely to hap-
| pen, quite unobtalnable,

THE HANSEN
Art Students
EXHIBITION

on view
Sun. June Ist 9a. m.to 6p.m
Mon. June 2d 9a. m. to 10 p. m.
Tues. June 3d 9a. m.to 10p. m.
at

THE HANSEN SCHOOL
OF FINE ARTS

9 East 59th Street

SUMMER SEASON
From Jume lst to September 30th

NOW OPEN
Day,Evening & Sunday Classes

SPEOIAL Exhiblt on view AT

LADS

An Intcrut:r:t Collection
|| o English, French & Italian

ANTIQUES

Just Arrived
from Abroad
I napaciton Cordially Inoited.
554 MADISON AVE.

| AT sth STRERET |
Bronch — 4 06 Madison Avenue,

Tue CoLony SHops
Early American, English
French & Italian

ANTIQUES

& OBJECTS of ART
GINSBURG & LEVY
397Madison Avenue

Above 47th Birest.
L. J

Plaza Art Rooms

i Incorporated
Edward P. O'Rellly President
CONSIGNMENTS (nvited OF

WORKS OF ART

0ld and Modern Puintings and
Prints, Antiques and Faithful Re-
productions, ofher Art Objecta and
Artistic Furniture and ¥urnishinga,
for Private Halee or by Auvction—on
our own premises
Fepert Appraisals
Unusual inducements to Kstates & Oollectors

5-7 EAST 59th ST. 4t R

Avenue

-

LEO HAHNS
Paintings
Etchings
GIFT Meszotints
: & other ocramions
Amsterdam Ave. at 87th St,
kt‘ll‘KN EVENINGS, It “The Relnord.”
DECORATIVE PAINTINGS
Early French, Italian and
Dutch Landscapes, Marines

Belnord (jalleries

for Weddirgs
D.B. Butler & Co,
and Flowers.

601 Madison Ave (57 St.)

.

=%

EXHIBITION
PAINTINGS and
WATER COLORS

W. S. BUCKLIN

» June :{ltl Inclusiva.

R. Ijudennng & Son

45 W. 44th St —vet. 6th & 61h Aves

Clailo

CHINESE ANTIQUES
48 East 57th Strest

Beiwesn Madison & Park Aves

)

#
CLAUSEN Gallery Established 180 4

Claysen Art Rooms |

Incorpoaratel |

Paintings, Engravings, Etchings,
Art Mirrors. Picture Frames. |

Unique Lamps, Decorations
746 Madison

BETWLEN fth

Avenue

ANy &5th ETRE

Art page advertising forms close
Wednesdays at 6 o'clock P. M. for

the following Sunday editions.

To Artinta, Art Teachers, and Frudesls

ARTISTS’ MATERIALS

for School, Studio & Outdoor uv

SKETCHING from NATI R}
REQUISITES

For Bale at all well eguipred
refadl  drt Fupply &0

MANUFACTURED VT

Deroe & Raynolds (“n.e-uj |

|
)

L .
~




